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A6oynnuna, Iununa BadumosHa — MysbIKO-
BeJ, KaHAuJaT MCKyccTBoBeneHus (2005),
IOLIEHT Kadelpbl MY3bIKaIbHOTO BOCIINTA-
Hus v o6paszoBanns PITTY um. A. V. Tepuena
(2005), mpodeccop kadenpsl TeOpUN MY3bI-
ku CaskT-ITeTepOyprckoii rocyaapcTBeHHO
koHcepBaTopun (2018). C oTmuneM OKOH-
4yyIa TeopeTndeckoe orhenenne KammHuH-
IPajiCKOT0 MYy3bIKa/IbHOTO YYM/IMILA U TeOpe-
TUKO-KoMHo3uTopckmit ¢akynprer JIOITK
um. H. A. Pumckoro-Kopcakosa (1978); 06y-
Yajlach B acmmpaHTtype (kaacc mpodeccopa
A. TI. Musku). Yuennna T. C. Bepruagckoir
n A. JI. OctpoBckoro. OcHOBHas 06/1acTb
uccenoBaHmii — nompoHnydeckme GopMol
7 KaHPBI B COBPEMEHHOI MYy3bIKe. ABTOp
MHOTUX CTaTe U y‘{e6HbIX HOCO6VI]>‘I 110 COJIb-
demxmo, ompOHNN ¥ aHA/IN3Y MY3bIKaJIb-
HBIX $opM. B HacTosIee Bpems 3aBepiraer
MOHOTpaUIo0 O HaCCaKaINU U YAKOHE B TBOP-
YEeCTBE OTEYECTBEHHDIX KOMIIO3UTOPOB.

Ipueopvesa, Vpuna Jleonudosna — maype-
aT BCEPOCCUIICKUX M MEXIYHAPOJHBIX KOH-
KypcoB, Ipenojasare/b Kadeapbl OasHa
u akkopzeona Cankr-Iletep6Oyprckoit rocy-
TapcTBeHHol KoHcepBaTtopyy M. H. A. Pum-
ckoro-KopcakoBa, couckarenp kadenpbt
teopyn My3biku CaHKT-ITeTepOyprckoit KoH-
cepBaTopyy (Hay4HbII I PyKOBOIUTE/b — IIPO-
deccop kadenper V. C. Bopobpes). OxoHun-
na CankT-IleTepOyprcKyio rocyiapCTBEHHYIO
koHcepsaropuio nM. H. A. Pnmckoro-Kopca-
KOBa I10 K/TACCy aKKOPJIeOHA MPeTIofjaBaTerI
B. E. Opnosa, B acnimpaHType obydanach
B Kacce npodeccopa O. M. llaposa. O6na-
TaTenb IpeMuM TpaBuTenbcTBa I CankT-Ile-
TepOypra «JIydymmii mefaror JONOTHUTEb-
Horo o6pasosanms» (2018). Cdhepa HayIHBIX
MHTEPECOB: COBpeMeHHasA My3bIKa JyIs OasgHa
U aKKOPZIEOHA, MCTOPUA aKKOPAEOHHO-0asH-
HOTO UCIIOTHUTENTbCTBA.

Kosnayxas, /Toomuna Ipuzopvesna — mpo-
¢deccop Cankr-IleTepbyprckoit rocyfapcr-
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BEeHHOII KoHcepBaTopuu uMenu H. A. Pum-
ckoro-KopcakoBa, BemyLnit Hay4HbI CO-
TPYAHMK POCCUIICKOTO MHCTUTYTA UCTOPUI
MICKYCCTB, 3aC/Ty>KEHHBIIT [IeATe/b UCKYCCTB
Poccuiickoit Pepgepanym. Oxonunna Jlenun-
IPafiCKyI0 KOHCEPBATOPMIO, 3aTeM aCIUpaH-
Typy (Hay4. pyk. — npod. M. C. [Ipyckun).
B 1970 romy samuruia KaHAUZATCKYIO,
B 1988 — mokTOpCcKyl0 Auccepraumio. AB-
Top MoHorpadumu o Benmxamnue bpurre-
He (1974), uccnenoBanus «AHIIMIICKas MY-
3bika XX Beka» (1986) u crareit 1o ucropumu
COBETCKOJI MY3BIKM, MY3bIKaJIbHOI HayKu
U KynpTypsl. Hay4HBINl peakTop U pefak-
TOP-COCTaBUTE/Nb KHUT 1 COOPHUKOB CTaTel,
B TOM 4YMCJIe, KOJUIEKTUBHOI MOHOTpadum
«IlloctakoBuy: MeX/jy MTHOBEHUEM U Bed-
HOCTBIO» (2000), TEpBOTO PYCCKOToO Iepe-
Boga mucem A. IlIén6epra (2001), HayuHOI
cepun «Imutpuit llocrakosuy: Viccnenosa-
HMA U MaTepuasbl» (2005-2012, coBMecTHO
¢ Onbroit JIUroHcKoIT), CEeMUTOMHOTO cobOpa-
Hust counHennit JIpycknHa (2007-), TpexToM-
nuka «IIlocrakoBnd B JICHMHIPAJCKOI KOH-
cepsaropun: 1919-1930» (2013). JI. I. Kos-
Hankas — 4yieH Corosa komnosuropos PO
(c 1978), HayuHbI1 KoHCynbTaHT “The New
Grove Dictionary of Music and Musicians”
(London: McMillan, 2001), wien Jupekro-
pun MeXXIyHapOJHOTO MY3bIKOBE[YECKOTO
obmiectBa (2002-2007 u 2012-2017), rmaBa
PernonanpHON accoumannm Mex/yHapoa-
HOTO MY3BIKOBefj4eckoro obmjecrsa (2008-
2017). B 2017 rony JI. T. KoBHankas 6bia 13-
OpaHa YWIEHOM-KOPPECIIOHJEHTOM AMepHu-
KaHCKOTO MY3bIKOBE[YeCKOT0 001IleCTBa.

Kozax, Mapus Bacunveena —acniupaHTKa
kadenpr1 cTopyyM My3bIKy IleTpo3aBopCKOi-
koHcepsaropun uMm. A. K. Imasynosa (Ha-
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B pAfle MEXTYHAPOIHBIX I MEXBY30BCKIX
HaY4YHBIX KOH(MEPeHINII ¢ JOK/IafiaMy O TBOP-
yecTBe MoHbpena. Chepa HayYHBIX MHTepe-
COB: MY3bIKa/IbHasl Ky/IbTypa PYCCKOTO 3apy-
6eXbs1, KOMIIO3UTOPCKME TeXHUKM XX Beka,
My3bIKa/bHasA KynbTypa Iletepbypra— Ilet-
porpaga 1900-1920 rogos.

Jloeynosa Anacmacus AnekcanoposHa — KaH-
IMJAT UCKYCCTBOBENEHMA, CTAPIINIA TIPETO-
maBarenb Kadefpbl UCTOPUNU 3apyOeKHON
mysbiku CaHkT-ITeTepOyprckoit rocymapct-
BEHHOI1 KoHcepBaTopuy uM. H. A. Pumckoro-
Kopcakosa. Oxonumna Cankr-IleTep6ypr-
CKYI0 TOCY/JapCTBEHHYIO KOHCEPBAaTOPUIO
um. H. A. Pumckoro-Kopcaxosa 1o crienyanip-
HOCTAM «XO0pOBO€ IUPVDKMPOBaHMe» (K/Iacc
A. A. MakcumoBa) u «My3bIKoBefieH1e» (Ha-
y4HbI pykoBoantenb — H. A. Bparunckas).
B 2018 r. samuTuIa KaHAWJATCKYIO JUC-
cepranuio Ha TeMy «MysbIKalbHO-IpaMa-
Typrudeckass ¢popma (GMHAIOB B OIlepax
Jxysemnme Beppm» (HaydHBINI PYKOBOAM-
tenb — H. A. Bparunckas). B 2010-2015 rr.
BBICTYIIA/Ia C PELIEH3VAMY B IIeTepOypPrcKux
MY3bIKaJIbHO-TIEPUOIMYECKUX M3TAHNUAX.
B 2011-2014 rr. — npenojaBaTeIb pPereHT-
cxoro otpenenusa CaskT-IletepOyprckoit
HyxosHoit Axagemunu, ¢ 2011 r. npenopa-
et B CaHkr-IleTep6yprckoM MysbIKaJTbHOM
xomnemxe um. H. A. Pumckoro-Kopcakosa,
€ 2015 . unTAET KYpPC MCTOPUM 3apyOeXKHOI
Mysbikn B CaHKT-IleTepOyprckoit rocymap-
CTBEHHOII KoHcepBaTopuu um. H. A. Pum-
cxoro-Kopcakosa.

Ilemposa, Tanuna BraoumuposHa — KaHpiu-
JaT MCKYCCTBOBENEHNUs, CTAPLINIT HayYHbIN
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IIPAaKTUKa BMPTYO30B, MpobIeMa My/IbTH-
KynbrypHOocTi B CaHKT-ITeTepOypre koHLa
XVIII — py6exxa XIX-XX BB.; TekTop Bep-
703 11 PeHOMEH €ro pellelNINy Ha PYCCKOI
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moyBe. ABTOp JeCATKOB CTareil, omyomm-
KOBaHHBIX B Poccnu u 3a py6exxoM, KHUTK
«My3sbIKaibHblil [leTepOypr: SHIMKIOIeN-
yeckuii cnoapb. Tom 1: XVIII Bex. Kunra 4:
Cunxponndeckne Tabnuupl» (2001). Pepax-
TOP-COCTABUTENb ¥ OTBETCTBEHHBIN pefak-
TOP HECKOJIbKMX HAay4YHbIX COOPHMKOB, Op-
TaHM3aTOP M YYaCTHUIIA BCEPOCCUIICKUX
M MEXJIYHapOJHbIX KOHpepeHUnii, B TOM
yuce nop arumoit IMS.

Cropbsenckas, Onvea AdonvposHa — yun-
nach Ha popTrenaHHOM ¢akynbreTe CaHKT-
ITeTep6yprckoii rocyapcTBEHHON KOHCepBa-
topun uM. H. A. Pumckoro-Kopcakosa (kmacc
npodeccopa T. IT. KpaBuenko). B 1993 rogy
oxonumna acrpanrypy CIIOI'K (Hay4Hbit
pyxoBoputens — npodeccop JI. I. KosHaly-
Kas) M 3aIUTIIA TUCCePTAIMIO Ha COMCKA-
HJe Y4eHOIl CTelleH) KaHMaTa MCKYCCTBO-
Bepienns («PoprenanHoe TBopYecTBo Kapra
Mapun ¢on Bebepa B KOHTEKCTe KyIbTYpPbI
HeMeLIKOro poMaHTi3Ma»). C 2001 roza crap-
LM IpenopaBarenb, ¢ 2007 roga — JOLEHT
Cankr-Iletep6Oyprckoit KoHcepBaTopun. He-
OJfHOKPATHO NIPMHUMAJIA YYacTHe B OpUTaH-
CKUX (ecTHBANAX COBPEMEHHON MY3BIKU
(Onmb6opo, Yenrenxem). B 1996 rony mpo-
mia cTaxupoBKy y M. Ilepaiin B Benuko-
Opuranuy. JJummoMaHT MeX/[yHapOoJHOro
KOHKypCa MCHO/THUTENENl COBPEMEHHO My-
3bikit B VITamu (1996). ABrop 6osee yeTsi-
pexcoT cTateil U OYKIeTOB, HOCBAIIEHHBIX
Ipo6eMaM COBPEMEHHOTO VICIIOTHMUTEb-
cTBa 11 poMaHTM4ecKoit Mysbiky XIX Beka.

Ypasvimbemos, Jamup [yiiceHoeuy — KaHLY-
JaT MCKYCCTBOBEIEHN, 3aMeCTUTE/b 3aBe-
mylomero kadempoil pexKnccypbl Xopeorpa-
¢y, crapmmit mpenopasatens Kasaxckoit
HAIVIOHA/IbHOI aKaJeMM UCKYCCTB MMEHM
T. K. XKypreHoBa, I/TaBHBII PeJaKTOP MHTep-
HeT-)XypHala 0 XopeorpaduyeckoM UCKyc-
crBe Kasaxcrana «Qazaq Ballet», pexxuccep
mpoekToB Ka3axcTaHCKOI HaIlOHAIbHOM
depepaunn xkny6os FOHECKO, 6anermeri-
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crep TocymapcTBeHHOrO aKa/jeMI4eCKOro Te-
arpa TaHna Pecriyonuku Kasaxcran. Hayd-
HbI€ MHTEPEChI COCPEJOTOYEHbI Ha BOIPOCaxX
CEMMOTHKM CLIEHNYECKUX MPOCTPAHCTB, JIC-
TOPVM Ka3aXCKOTO OajieTa ¥ peXXIccype Teat-
pa. C 2007 roma 3aHMMaeTCsl aKTUBHOI TBOP-
YECKOJ IeATeNbHOCTDIO, 32 BpeMs KOTOPOIf
OCYIIECTBU/I PEXKUCCYPY U HOCTAHOBKY 60-
nee 70 TeaTpanM30BAHHBIX IIPEJCTABIEHNI,
MY3bIKa/IbHbIX M T€aTPATbHBIX CHEKTAKIEN,
KOHIIEPTHBIX IIPOrPaMM, OPTaHMU3ALIIO TBOP-
YEeCKMX BCTPeY U Npe3eHTaluii B AJIMaThl,
Actane u Cankr-IlerepOypre. ABTOp CIIeK-
TaKyIell «AJca 1 ee HeoObIYalTHbIe IPUKITIO-
YeHUA», «/J10iIMOBOYKa», «XpyCTaIbHbII KO-
nopen», «Ckaska Ipo HOTbI», «CTPaHCTBUA
Kopxkeita» u mp., a Taxxe 105 xopeorpadu-
YEeCKMX MUHMATIOP U JUBEPTUCMEHTOB. AB-
Top 60r1ee 30 HayYHBIX CTATE, ONYO/IMKOBaH-
HbIX B Kasaxcrane u Poccun, memyapHoro
nspanna «Hemosropumele cimosa» (Amma-
TbI, 2016) 1 METOAMYECKUX PEKOMEH/ Al
«JInbperTo M creHapuit B 6anere» (Anma-
ThI, 2018); coaBrop kHury «Ham Anexcanyp
Cenesnés» (Cankr-Iletep6ypr, 2017). ITop-
rotoBu 20 jaypeaToB pecryOIMKaHCKIX
U ME&X/TYHAPOJIHBIX HAY9IHBIX U TBOPYECKUX
KOHKYDCOB.

DPunumoros, Koncmarnmun Anamonvesuy —
oxoHun B 1987 rony Cankr-Iletep6yprekyo
TOCY/IJapCTBEHHYI0 KOHCEPBATOPUIO MMEHN
H. A. Pumckoro-KopcakoBa (kadenpa nepe-
BSHHBIX IyXOBBIX MHCTPYMEHTOB OPKECTPO-
Boro ¢akynbrera). C 1988 roga — npernogasa-
tenb CaHKT-ITeTepOyprcKoro MysbIKanbHOTO
yumwmmia uMmenu H. A. Pumckoro-Kopcaxo-
Ba. ConckaTenb Kadeapbl TEOPUN MY3BIKM
Cankr-IleTepOyprckoit TocyapcTBeHHOM
KoHcepBaropyuy uMenn H. A. Pumckoro-Kop-
cakoBa (Hay4HBII PYKOBOJMTENTb — 3aBe-
mymomas Kapenpoil, KaHAMAAT UCKYCCTBO-
Beiens E. B. Tutosa). Cdepa HaydHBIX
MHTEPeCOB — UCTOPMA MY3bIKaJIbHOTO 06pa-
3oBanus B Cankr-Ilerep6ypre XIX-XX Be-
KOB. ABTOD pAJla HAyYHBIX ITy O/IMKAIIVIL.
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Konstantin A. Filimonov graduated from the
Orchestral Department of the St. Petersburg
Rimsky-Korsakov State Conservatory in 1987.
Since 1988 he has been teaching at the St. Pe-
tersburg Rimsky-Korsakov Music College.
He is an applicant for the PhD degree at the
Department of Music Theory at the St. Peters-
burg Rimsky-Korsakov State Conservatory
(supervisor Professor Elena Titova). His re-
search interests include the history of musical
education in St. Petersburg of the 19th-20th
centuries. He is an author of a number of
scientific publications.



